with its setting and suggests the expectant atmosphere of a great Georgian room in the hush preceding the entrance of eminent guests. The installation also conveys the impression of "heirloom" silver which, antedating somewhat the room itself, has been continued in use because of its superb quality and the acknowledged supremacy of its maker among eighteenth-century silversmiths. The arrangement is much as Mrs. Dixon and Mr. Widener knew it in the home of their mother, Eleanor Elkins Rice, whose collection included this silver and in whose memory this gift has been made.
with its setting and suggests the expectant atmosphere of a great Georgian room in the hush preceding the entrance of eminent guests. The installation also conveys the impression of "heirloom" silver which, antedating somewhat the room itself, has been continued in use because of its superb quality and the acknowledged supremacy of its maker among eighteenth-century silversmiths. The arrangement is much as Mrs. Dixon and Mr. Widener knew it in the home of their mother, Eleanor Elkins Rice, whose collection included this silver and in whose memory this gift has been made.
Some will wonder at the intrusion of a seemingly French master into this English environment. Lamerie's French name and his identification with rococo design are perhaps misleading; although of French antecedents, it should be said at once that there appears to be no evidence that he ever set foot on the soil of France. In these respects he was by no means unique; he belonged to one of the many Huguenot families which, after the revocation of the Edict of Nantes in 685, became France's loss and England's gain.
His emigre father first moved to Holland, where he served for a while in the army of William III of Orange, of the petty nobility, naturalized at the age d it was in that country that Paul was born. The Walloon church of Boisle-Duc ('s Hertogenbosch) preserves the record of baptism on April I 4, I688, of Paul Jaques, son of Paul Souchay de la Merie and Constance le Roux. The family removed to London, however, before the child's first birthday. There they fell upon lean years, and the the father, a member arranged to have Paul of fifteen. This made it possible to apprentice him to a fellow expatriate and Huguenot, Peter Platel. Goldsmithing (working in silver and gold) was one of the few occupations regarded as acceptable to a person of his status.
English he became, but French he remainedin his childhood home, during his seven years of apprenticeship under a Huguenot, and no less in his married life with Louise Juliott. There is strong evidence that he kept himself acutely alert to developments among his French contemporaries across the Channel. Out of such a background it is but natural to expect a master craftsman perfectly attuned to the potentialities of French invention in design.
The Lamerie silver in the present collection comprises a silver-gilt dessert service of twenty- ing to observe that in his earlier leanings toward ornateness Lamerie drew upon French classicism as enthusiastically as he improvised upon the French rococo during the second half of his career. We are so prone to regard the name of Lamerie as synonymous with the rococo in England that we tend to discount the prominence he must have enjoyed in the pre-rococo idioms which filled half of his working years. How else can we credit his receiving a commission from the Czar in the middle 1720's?
At least one earlier Lamerie centerpiece of comparable design is known. It dates from I 719/ 20 and was in the collection of the Duke of Sutherland, where it was regarded as a wine cistern or cleansing vessel. Lacking a cover of any kind, it is somewhat more elementary than the present piece. One cannot but speculate that the Museum's example, which is equipped with a concave cover and eight matching dishes, in turn continues the evolution toward the fully developed epergne with central bowl and attached arms. Our accessory dishes, four oval and four round, stand on four scrolled supports and are intended to be disposed about the larger vessel to form a surtout de table.
The principal vessel of this garniture illustrates Lamerie's innate feeling for sumptuous decorative effects. He combines here a wide diversity of design with an exceptional technical ingenuity, cloaking an intricately wrought form in a combination of motives which are variously cast, chased, embossed, and engraved. The cover is especially noteworthy in that it employs relief, in the form of female masks centered in leafmantled shells. The desire here is to heighten the interest by emphasizing the third dimension in the ornament. The total effect is impressive in the courtly manner of Louis XIV. The female heads adorning the ends of the oval body are counterparts of the mascarons in bronze dore which appear on so many of the early eighteenthcentury French commodes and table legs. A point of distinction, however, is that Lamerie prefers to affix these devices to the most prominent convex curves, rather than to place them 196 ABOVE: Centerpiece and two of eight auxiliary dishes, forming a garniture, 1733/34. These show Lamerie's inventiveness and love of rich ornament. BELOW: Epergne, I738/39, transitional between classicism and the rococo in the overhanging shelter of concave surfaces, as is so often the case in furniture design.
To the same phase of his work belong six sturdy casters for sugar and pepper, forming two sets. These and the centerpiece just referred to are the earliest examples ( 733/34) in the collection to illustrate this maker's adoption of the sterling grade of silver, which became available again to goldsmiths with the revocation of the silver currency controls in 71 9. For a dozen years beyond the required time Lamerie had continued to work almost exclusively in silver of Britannia quality, in which he had been trained. This was close to the French metal in containing a higher percentage of silver. It may be that he preferred it or that his patrons, who during the twenties included royalty, demanded the richer and more exclusive standard. In any event, he long exercised his option of using Britannia silver.
That he continued to cling to the robust forms associated with Britannia silver is illustrated by these sterling silver casters. Although made in 1733, their style is retarded. In their form and proportions they approximate some of Lamerie's Representing the same year is a set of seven shell-handled "venison dishes" displaying a fine sense of balance between considerations of beauty and utility. The dishes occur in four evenly graduated sizes ranging from fourteen to twenty inches. In each, the plain center provides a perfect foil for the serpentine lobes of the border with its rim of handsomely scaled gadroons and its two magnificent scallop handles. The arms, a later addition, are those of Sir Rich-Cream pitcher, 1738/39, showing the fine proportions and detail typical of Lamerie's rococo work ard Wallace, M. P., of Sudbourne Hall, Suffolk, whose renowned collection was given to Great Britain by his widow. The admirable sense of proportion and contrast here expressed has made this design one of Lamerie's most popular, which was kept alive by other English hands when, after the master's death, his molds were sold to his fellow craftsmen.
The full flowering of Lamerie's talent for the rococo is found in his spanking kettle-on-stand of 1744/45. Its shape strikes a note of audacity which is echoed by the bizarrerie of the relief ornament, in which not less than eighteen different motives are employed. On the cover appear scattered shells and scrolls which offer scant foothold to two salamanders seeking the leafy retreat of a berry spray which forms the finial. At the spring of the handle two tiny snails erect their heads in curiosity-and well they may, over the remaining ornament of the kettle.
The expanding shoulder of this vessel is effectively filled with a repeated panoply of exotic motives, enveloping a coat of arms. These motives include, besides the usual equipment of the rocailleur, a lion's mask, a leaning palm tree, and the scowling face of a puffy-cheeked boy, which is virtually a signature of this goldsmith.
The stand is equally a morceau de fantaisie, into which have been incorporated two types of masks alternating with four defiant eagles in the full round, attached by their outspread wings and reminiscent of the gilded consoles which are so typical of early Georgian furniture.
In the hands of a lesser artist such a melange of subjects would have bogged down hopelessly, if indeed it could have been attempted at all. Yet Lamerie has carried it off with consummate success. His feeling for modeling led him to seize upon the ballooning shoulder of the kettle as the ideal place for embossing his great cartouches. It is precisely here that the largest highlights always concentrate. Then why not create the principal relief just there, to break up the light into delightful patterns? The result of his daring is in itself a justification of the inverted pear shape, which has so often been criticized for its seeming instability.
It is amply evident in this collection, and particularly in this kettle-on-stand, that to Paul de Lamerie silver had an irresistible tactile appeal, which he exploited in terms of all the techniques known to the maker of plate. In a characteristically English way he used a combination of repousse with chasing. Whereas in France the chasing tends to take precedence, in England it is the repousse work which receives the stronger emphasis.
His regard for silver as a sculptor's medium is forcefully shown in the pair of tall candelabra dating from 1747/48. These have the weight and substance of cast forms. The dominant feature here is the half-figure of Bacchus in Atlantean pose, rising above a baluster entwined with vines and supporting upon his head a vessel overflowing with grapes. This is surmounted in turn by swirling shell scrolls and three branching arms which terminate in caryatids, each balancing a bobeche. Here is Lamerie at his most ebullient. Every inch of the surface is made to express the plasticity of his medium. It attests the vigor which remained his until the close of his long and richly productive career.
The This extraordinary gift increases the Museum's collection of Lamerie silver to more than one hundred pieces and brings the representation of his work into an admirable balance, especially in terms of the oeuvre of his earlier years, where a great deficiency had existed. Paul de Lamerie was a contemporary of Grinling Gibbons, William Kent, and Matthias Lock, who achieved richly decorative effects in woodcarving, architecture, and furniture design. Together they illustrate an axiom of European eighteenth-century design: that new trends tend to become exaggerated in countries which adopt them and tend to linger longer in their foster homes than in the country of their origin.
It is important to acknowledge here one other notable piece of English silver received as part of the above gift. This is a punch bowl with chinoiserie decoration, which will be the subject of a separate article.
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